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ABSTRACT                                                                                                                                       ARTICLE DATA 

Shaanxi is a big historical and cultural province in China with many historical and cultural 
resources and is very rich in calligraphy and painting artworks. Against the background of 
rapid social and economic development, people's quality of life is constantly improving and 
their requirements for spiritual life are also getting higher and higher. The development of 
Shaanxi's calligraphy and painting market has many advantages, including the advantages of 
calligraphy and painting artwork resources, historical and cultural advantages, and talent 
advantages. The development of the calligraphy and painting market can promote the 
development of Shaanxi's cultural industry. At present, there are still many problems in the 
development of the calligraphy and painting market in Shaanxi, including many fakes, 
imperfect laws and regulations, and lack of supervision, which will affect the construction of 
the calligraphy and painting market. In response to the existing problems, government 
departments need to give full play to their functions, create an official calligraphy and 
painting market with a state-owned background, comprehensively strengthen the 
supervision and management of the Shaanxi calligraphy and painting market, make good 
use of Shaanxi's cultural resources, and improve the openness and standardization of the 
calligraphy and painting market through social groups, in order to promote the long-term 
development of the calligraphy and painting market. Based on the construction of the 
calligraphy and painting market in Shaanxi, this article expounds the development 
advantages of the calligraphy and painting market in Shaanxi, puts forward the problems 
faced by the current development of the calligraphy and painting market, analyzes the 
construction principles, construction conditions and construction paths of the calligraphy 
and painting market, and explores the relationship between the construction of the Shaanxi 
calligraphy and painting market and the development of Shaanxi cultural industry. 
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1. INTRODUCTION 

Chinese calligraphy and painting art mainly includes 
two forms of calligraphy and painting, of which 
calligraphy has strong national characteristics and is a 
traditional art form [1]. From the birth of Chinese 
characters to the present, calligraphy has been 
innovated and smelted by famous calligraphers of the 
past dynasties, resulting in many calligraphy 
artworks. Chinese painting art is also a traditional art 
form with a long history of development, which can 
show the Chinese people's superb artistic creation 
ability and noble aesthetic interest. The construction 

and development of the calligraphy and painting 
market is directly related to the inheritance of 
calligraphy and painting artworks. In the 
contemporary era, calligraphy and painting artworks 
with profound cultural accumulation are gradually 
forgotten by people; the calligraphy and painting 
market is sometimes chaotic; there are many fakes; 
there is a lack of supervision; young and middle-aged 
calligraphy and painting artists lack living space... 
These are urgent problems to be solved. In the 
construction of the Shaanxi calligraphy and painting 
market, it is necessary to clarify the advantages and 
disadvantages of the Shaanxi calligraphy and painting 
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"absorbing and resurrecting love; love that stands the 
test of time and even unites different generations. 
Most frequently, this love bears a tragic connotation 
(e.g. harsh times or life circumstances separate the 
beloved) but, like in I. Bunin’s stories, which L. 
Rzhevsky greatly appreciated, love is ingrained in the 
narrator’s memory (all the writer’s works are first 
person), inevitably preventing personality destruction 
or even bringing back to life not only the narrator, but 
also secondary characters, including those recently 
being cynics and voluptuaries" [1]. 

Criticism of the Russian emigrant literature observed 
the tradition of Bunin in the work of L.D. Rzhevsky 
both at the level of form and at the content-literary 
level. R.B. Gul believed that it was exactly L.D. 
Rzhevsky to be destined to revive the true sensuality 
and beauty of eroticism in Russian literature: "The 
theme of sensual love proves a failure in Russian 
prose. It is not a Russian theme. Having turned 70, 
Bunin tried to fill this gap in Russian prose and 
created the erotic “Dark Avenues”. However, his 
attempt was not entirely successful." L. Rzhevsky, in 
his turn, considered I. Bunin one of the genius Russian 
writers and believed “Dark Avenues” to be an example 
of "Russian literary eroticism" [2]. 

Let us turn to L. Rzhevsky’s novel “The Sunflower in 
Revolt” which contains 17 chapters. It is about the 
Russian intelligentsia, emigration and the literature of 
a "home" in exile. The title originates from a poem by 
I. Drach, The Ballad of a Sunflower. The palimpsest 
technique, so characteristic of L. Rzhevsky, expands to 
the size of a large-scale philosophical allusion: 
"sunflower" is what one character, a debater and non-
conformist Sergei Sergeevich, calls the other, the 
writer Dima, "for his narcissism". 

The author skilfully projects individual destinies on a 
universal scale, while the mosaic composition of the 
novel only contributes to the expansion of its socio-
philosophical area. The thematic paradigm of the 
novel is presented by traditional for L. Rzhevsky 
themes: homeland, life and death, love, creativity, 
memory, historical mission, suffering and redemption. 

Space is one of the key elements that form the 
character’s vision of the environment and one of the 
ways to create the author’s model of the world. 
Another element that plays an important role is the 
category of time, which is closely connected with 
spatial layers. This synthesis is commonly referred to 
as "chronotope". 

Chronotope, as defined by M.M. Bakhtin, is the 
intrinsic connectedness of temporal and spatial 
relationships that are artistically expressed in 
literature. "In the literary artistic chronotope, spatial 
and temporal indicators are fused into one carefully 
thought-out, concrete whole. Time, as it were, 

thickens and becomes artistically visible; likewise, 
space becomes charged and responsive to the 
movements of time, plot and history. This intersection 
of axes and fusion of indicators characterizes the 
artistic chronotope" [3]. 

Time is inseparable from space. However, unlike 
space that acquires meaning in being filled with 
sacred objects, time predetermines the possibility of 
the formation and structural organization of space. 

In general, time is one of the main forms of the 
existence of the world, the emergence, formation, 
development, and destruction of any phenomena of 
being. The categories of time are associated with the 
sequence of stages in nature, human life and the 
development of consciousness. 

Spatio-temporal representations served as a means of 
image generalization of life phenomena, while 
retaining their objective foundation (we mean the 
"stopping: of time, its "stretching" and "compression", 
the overlap of temporal layers). However, we may 
refer to the connection of spatio-temporal elements in 
the structure of a literary work as a single whole. The 
reproduction of spatio-temporal relations by the 
realist writers of the turn of the century suggests a 
certain typology, even despite their noticeable 
creative individuality. There were no extremes or 
subjective-mystical interpretation of time and space, 
but an emotional-aesthetic variety of solutions to 
these relations was present. Flexibility in the 
perception of space enhanced the dynamism of action 
(this also marked Chekhov’s later works). The spatial 
concepts of "distance", "space", "road", while 
preserving all their reality, are also considered as 
symbols (Bunin’s prose). Bunin’s concepts of time and 
space, as we have already mentioned, are historic, 
material, and visible, but it is the author who connects 
times, epochs, civilizations, peoples, and generations, 
looking at what happened or is happening from the 
distance of centuries and spaces. 

3. MEMORY IS THE HIGHEST MEASURE 
OF HUMANITY 

Philosophically, I. Bunin makes the post-climax part of 
Tanya and Muza equal to the pre-climax part of In 
Paris and Natalie. Plot structures of stories with 
differently located compositional climax may be 
similar. Thus, short stories Tanya and Natalie have a 
spiral plot, while Muza and In Paris – a linear one. 

These structural differences only go to emphasize that 
"all roads lead to Rome": people reach life outcomes 
in different ways, and to all of them it seems (just 
seems!) that the path lies through happiness. 
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market, follow the construction principles of the 
calligraphy and painting market, start from the 
aspects of calligraphy and painting artists, laws and 
regulations, social supervision, consumer rights 
protection, etc., open up all links, develop more high-
quality calligraphy and painting artworks, 
comprehensively promote the sound development of 
the calligraphy and painting market, and promote 
cultural inheritance and dissemination. 

2. ANALYSIS OF CURRENT SITUATION 
OF SHAANXI CALLIGRAPHY AND 
PAINTING MARKET 

2.1. Analysis of the Advantages of Shaanxi 
Calligraphy and Painting Market 

Calligraphy and painting are important forms of 
Chinese culture and art and Shaanxi calligraphy and 
painting market has a relatively high development 
advantage [2]. First of all, Shaanxi has calligraphy and 
painting art masters represented by the "Chang'an 
School of Painting", such as Zhao Wangyun, Fang 
Jizhong, Shi Lu, He Haixia, Kang Shiyao, etc., all of 
whom are all representative artists of the "Chang'an 
School of Painting". In addition, there are other artists 
with distinct personalities, such as Wang Xijing, Zhao 
Zhenchuan, Yang Xiaoyang, etc., whose works have 
strong Shaanxi characteristics. In terms of calligraphy, 
Shaanxi has calligraphers such as Yu Youren and 
Wang Younong, of which Yu Youren once created the 
"standard cursive script", with a strong influence. In 
terms of calligraphy and painting resources, Shaanxi's 
calligraphy and painting artwork resources are 
relatively rich. From the perspective of calligraphy 
alone, one can collect inscriptions on ancient bronze 
objects, seal script, official script, regular script, etc. In 
addition, in the history of Shaanxi, there have been 
calligraphy and painting masters such as Liu 
Gongquan and Yan Liben, as well as the forest of steles 
integrating the calligraphy art of famous masters of 
the past dynasties, all of whom have laid a solid 
foundation for the calligraphy and painting market in 
Shaanxi. In the context of the new era, Xi'an has 
Chinese first-class scientific research institutes, and 
most colleges and universities have art undergraduate 
majors. These first-class colleges and universities can 
cultivate professional artistic talents for the 
development of Shaanxi's calligraphy and painting 
market and further promote the development of the 
calligraphy and painting art market. In recent years, 
the number of creators and consumers of calligraphy 
and painting art has been increasing and people are 
paying more and more attention to the economic 
value and cultural value of calligraphy and painting 

artworks. Art auctions are extremely hot and the 
calligraphy and painting market is very prosperous. 

2.2. Existing Problems in Shaanxi 
Calligraphy and Painting Market 

As the calligraphy and painting market develops in 
Shaanxi, all kinds of fake calligraphy and painting 
have appeared in the market [3]. These fakes have no 
collection value and will also disrupt the calligraphy 
and painting artwork market and seriously affect the 
market order. At present, some calligraphy and 
painting art practitioners copy the works of masters, 
and illegal businessmen collect these works and sell 
them as genuine products in the calligraphy and 
painting market, deceiving consumers and causing 
consumers to lose confidence in the calligraphy and 
painting market. At present, China fails to have a 
special law on anti-counterfeiting of artworks. Even if 
consumers buy fakes, it is difficult to punish illegal 
businessmen or counterfeiters. Moreover, calligraphy 
and painting artistic works lack scientific and effective 
identification technology and identification methods. 
In the art market, there are industry rules such as 
admitting defeat for bet and taking sole responsibility 
for genuine and sham, as well as jargon such as 
"making use of the loophole". All of these can reflect 
the current chaos in the calligraphy and painting 
artwork market. For calligraphy and painting artwork 
auctions, many auctions lack supervision and 
management. There are doubts about the information 
and authenticity of artistic works at auctions held by 
some small companies, which is from lack of the 
supervision of relevant departments. Neither the 
Auction Law nor the Anti-Money Laundering Law 
imposes legal constraints on such block trade, so it is 
difficult for relevant departments to investigate and 
collect evidence on such issues. In terms of the value 
of calligraphy and painting artworks, the artistic value 
of calligraphy and painting artworks is usually 
affected by the price, which eventually leads to 
market distortion. Under the forward sequence, the 
artist's values and cultural outlook are the soul of 
artistic value. The artistic value of a work directly 
determines its economic value. After capital 
operation, the economic value of artistic works will be 
transformed into market value. However, in the 
current Chinese calligraphy and painting artwork, the 
market value has seriously affected the values of 
calligraphy and painting artists, which in turn affects 
the artistic value of the works. For example, the 
market will stereotype an artist. Influenced by market 
value, many calligraphy and painting artists specialize 
in creating artworks that sell well and hype for higher 
profits. Under this circumstance, many "artists in 
name only" and "rogue artists" appear in the Shaanxi 
calligraphy and painting market. Calligraphy and 
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painting artists are widespread and good calligraphy 
and painting artworks are very rare. 

3. CONSTRUCTION PRINCIPLES OF 
SHAANXI CALLIGRAPHY AND 
PAINTING MARKET 

3.1. Following the Principle That Artistic 
Value Determines Economic Value 

In the construction process of Shaanxi calligraphy and 
painting market, the fundamental principle that 
artistic value determines economic value should be 
followed to promote the sound development of the 
calligraphy and painting market and to improve its 
development status [4]. Based on the principle that 
artistic value determines economic value, the higher 
the artistic value of calligraphy and painting works, 
the higher the market price. In addition, market 
factors and personal factors also affect the economic 
value of artworks. For the construction of Shaanxi 
calligraphy and painting market, there are still many 
deficiencies in the operation and management of the 
modern calligraphy and painting art market and the 
development of the entire calligraphy and painting art 
market is still in its infancy. In recent years, many 
social capitals entered the artwork market, bringing 
more development possibilities to the Shaanxi 
calligraphy and painting market. Opportunities and 
challenges coexist. Only when people attach great 
importance to the artistic value of calligraphy and 
painting artworks and follow the principle that 
artistic value determines economic value, can a 
climate of using artistic value to evaluate economic 
value of artworks be formed in the calligraphy and 
painting market, can calligraphy and painting art 
achieve long-term development, and can the chaos in 
the calligraphy and painting market be resolved. 

3.2. Clarifying the Relationship Between 
Economic Value and Artistic Value 

In the construction of Shaanxi calligraphy and 
painting market, a healthy calligraphy and painting art 
market needs a perfect management system and a 
good development order. Only by clarifying the 
relationship between economic value and artistic 
value can it be possible to provide assistance for the 
development of the Shaanxi calligraphy and painting 
market. For calligraphy and painting artworks, the 
price will be affected by many factors, including the 
most original selling price of the artwork, the integrity 
and rarity of the work, the artist's popularity and 

currency fluctuations. Essentially, the value of an 
artwork is reflected in its price. But it is unscientific to 
measure the artistic value of works only by price. The 
price of artworks is affected by many factors, but the 
artistic value often has a certain historical status. 

4. CONSTRUCTION CONDITIONS OF 
SHAANXI CALLIGRAPHY AND 
PAINTING MARKET 

4.1. Shaanxi the Birthplace of Culture 

Shaanxi is the birthplace of Chinese national culture, 
with strong cultural capital, profound historical and 
cultural accumulation and rich resources of painting 
and calligraphy artworks, many of which have high 
historical and cultural value. At present, the Shaanxi 
History Museum still preserves the frescoes of the 
Tang tombs and the Xi'an Beilin Museum collects a 
large number of ancient Chinese steles, including a 
large number of famous steles. Therefore, Shaanxi is 
rich in cultural heritage of calligraphy and painting, 
and creative derivatives of calligraphy and painting 
develop rapidly, which can promote inheritance and 
development of culture. The construction of Shaanxi 
calligraphy and painting market has sufficient 
conditions. In the whole Shaanxi cultural industry, the 
trading volume of calligraphy and painting artworks 
occupies a relatively high proportion, which fully 
demonstrates the construction foundation of the 
Shaanxi calligraphy and painting market. In the 
current construction process of Shaanxi calligraphy 
and painting market, it is necessary to attach great 
importance to the original cultural resources and 
calligraphy and painting artwork resources in 
Shaanxi, give full play to the value of cultural 
resources, integrate the cultural development law of 
the new era in the construction of the calligraphy and 
painting market, meet the needs of more painting and 
calligraphy lovers and provide a broader development 
space for young and middle-aged artists. In order to 
further improve the Shaanxi calligraphy and painting 
market and promote its long-term development, it is 
necessary to deeply excavate the inherent cultural 
value of calligraphy and painting artworks, promote 
the development of the entire Shaanxi cultural 
industry through calligraphy and painting artworks, 
and improve the soft power of Shaanxi culture. 

4.2. Shaanxi Rich in Educational Resources 

Talent is the foundation for the construction of the 
calligraphy and painting market. Only by attaching 
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and beauty of eroticism in Russian literature: "The 
theme of sensual love proves a failure in Russian 
prose. It is not a Russian theme. Having turned 70, 
Bunin tried to fill this gap in Russian prose and 
created the erotic “Dark Avenues”. However, his 
attempt was not entirely successful." L. Rzhevsky, in 
his turn, considered I. Bunin one of the genius Russian 
writers and believed “Dark Avenues” to be an example 
of "Russian literary eroticism" [2]. 

Let us turn to L. Rzhevsky’s novel “The Sunflower in 
Revolt” which contains 17 chapters. It is about the 
Russian intelligentsia, emigration and the literature of 
a "home" in exile. The title originates from a poem by 
I. Drach, The Ballad of a Sunflower. The palimpsest 
technique, so characteristic of L. Rzhevsky, expands to 
the size of a large-scale philosophical allusion: 
"sunflower" is what one character, a debater and non-
conformist Sergei Sergeevich, calls the other, the 
writer Dima, "for his narcissism". 

The author skilfully projects individual destinies on a 
universal scale, while the mosaic composition of the 
novel only contributes to the expansion of its socio-
philosophical area. The thematic paradigm of the 
novel is presented by traditional for L. Rzhevsky 
themes: homeland, life and death, love, creativity, 
memory, historical mission, suffering and redemption. 

Space is one of the key elements that form the 
character’s vision of the environment and one of the 
ways to create the author’s model of the world. 
Another element that plays an important role is the 
category of time, which is closely connected with 
spatial layers. This synthesis is commonly referred to 
as "chronotope". 

Chronotope, as defined by M.M. Bakhtin, is the 
intrinsic connectedness of temporal and spatial 
relationships that are artistically expressed in 
literature. "In the literary artistic chronotope, spatial 
and temporal indicators are fused into one carefully 
thought-out, concrete whole. Time, as it were, 

thickens and becomes artistically visible; likewise, 
space becomes charged and responsive to the 
movements of time, plot and history. This intersection 
of axes and fusion of indicators characterizes the 
artistic chronotope" [3]. 

Time is inseparable from space. However, unlike 
space that acquires meaning in being filled with 
sacred objects, time predetermines the possibility of 
the formation and structural organization of space. 

In general, time is one of the main forms of the 
existence of the world, the emergence, formation, 
development, and destruction of any phenomena of 
being. The categories of time are associated with the 
sequence of stages in nature, human life and the 
development of consciousness. 

Spatio-temporal representations served as a means of 
image generalization of life phenomena, while 
retaining their objective foundation (we mean the 
"stopping: of time, its "stretching" and "compression", 
the overlap of temporal layers). However, we may 
refer to the connection of spatio-temporal elements in 
the structure of a literary work as a single whole. The 
reproduction of spatio-temporal relations by the 
realist writers of the turn of the century suggests a 
certain typology, even despite their noticeable 
creative individuality. There were no extremes or 
subjective-mystical interpretation of time and space, 
but an emotional-aesthetic variety of solutions to 
these relations was present. Flexibility in the 
perception of space enhanced the dynamism of action 
(this also marked Chekhov’s later works). The spatial 
concepts of "distance", "space", "road", while 
preserving all their reality, are also considered as 
symbols (Bunin’s prose). Bunin’s concepts of time and 
space, as we have already mentioned, are historic, 
material, and visible, but it is the author who connects 
times, epochs, civilizations, peoples, and generations, 
looking at what happened or is happening from the 
distance of centuries and spaces. 

3. MEMORY IS THE HIGHEST MEASURE 
OF HUMANITY 

Philosophically, I. Bunin makes the post-climax part of 
Tanya and Muza equal to the pre-climax part of In 
Paris and Natalie. Plot structures of stories with 
differently located compositional climax may be 
similar. Thus, short stories Tanya and Natalie have a 
spiral plot, while Muza and In Paris – a linear one. 

These structural differences only go to emphasize that 
"all roads lead to Rome": people reach life outcomes 
in different ways, and to all of them it seems (just 
seems!) that the path lies through happiness. 
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great importance to the cultivation of talents, paying 
attention to the compatibility of talents with the 
development of the calligraphy and painting and 
cultural industry, and giving full play to the power of 
talents, can it be possible to promote the long-term 
development of the calligraphy and painting market 
and the cultural industry, and strengthen the 
coordination between the calligraphy and painting 
market and the cultural industry. Shaanxi has rich 
educational resources, and most colleges and 
universities have set up art undergraduate majors. 
For example, Xi'an Academy of Fine Arts has a 
reputation as one of the eight major academies of fine 
arts in China. These colleges and universities can 
provide a talent foundation for the construction of the 
Shaanxi calligraphy and painting art market. In recent 
years, Shaanxi colleges and universities have further 
increased their emphasis on calligraphy and painting 
talents and professionals related to the cultural 
industry, formed a mutual assistance mechanism 
combining industry, university and research, 
enhanced cooperation with related enterprises, and 
achieved good education and training results, which 
can provide a steady stream of power for the 
construction of the calligraphy and painting market. 
In the future development, Shaanxi can give full play 
to its advantages in educational resources, encourage 
colleges and universities to cultivate talents related to 
the cultural industry in advance, assist colleges and 
universities to create a "calligraphy and painting art 
derivative design experimental area" in education and 
teaching, strengthen exchanges and cooperation 
between universities and local cultural industry 
parks, promote formation of teaching alliances, guide 
universities and advanced cultural enterprises to 
jointly form teaching teams, closely integrate teaching 
and research and development, and design more 
innovative products related to the cultural industry, in 
order to promote the long-term development of 
Shaanxi's calligraphy and painting art and its creative 
products and accelerate the construction of Shaanxi's 
calligraphy and painting market. 

4.3. Art Law Enforcement Needs to Be 
Effectively Established 

During the construction process of Shaanxi 
calligraphy and painting art market, the relevant 
departments need to attach great importance to the 
establishment of art law enforcement [5], establish 
and improve the legal norms of the calligraphy and 
painting market, promote the healthy development of 
the art market, and make consumers full of confidence 
in the calligraphy and painting market. Only in this 
way can it be possible to promote the continuous 
progress of Shaanxi's cultural industry. In recent 
years, art law enforcement has gained the attention of 

relevant departments, relevant laws and regulations 
are constantly being improved, and the development 
of calligraphy and painting art has a stable foundation. 
All of these are the conditions for the construction of 
Shaanxi calligraphy and painting market. 

5. CONSTRUCTION PATHS OF   
SHAANXI CALLIGRAPHY AND 
PAINTING MARKET 

5.1. Construction Background Explanation 

Against the background of the rapid development of 
information technology, new media has achieved 
vigorous development, showing unique development 
advantages, which can lay a solid foundation for the 
construction of Shaanxi calligraphy and painting 
market, comprehensively improve the contemporary 
and innovative nature of Shaanxi calligraphy and 
painting market construction, and create a new 
modality of calligraphy and painting market. New 
media integrates digital technology, network 
technology, and mobile technology, realizes 
information transfer based on wireless 
communication network, Internet, satellite and other 
channels, can transmit information to the public 
through terminals such as computers, mobile phones, 
and digital televisions, and can provide users with 
entertainment services and information services [6]. 
At present, new media dominated by mobile phones 
and other mobile media has become an indispensable 
part of the daily life of the public, and new media is an 
important way of current media communication. In 
2020, due to the impact of the COVID-19 epidemic, 
China's live broadcast popularity rate has been 
further improved and nearly trillion markets of live 
broadcast e-commerce industry have been activated. 
As of June 2020, the number of e-commerce live 
broadcast users in China has reached 309 million, 
which has promoted the transformation of traditional 
industries and driven the development of industries 
such as beauty makeup, home furnishing, food, and 
clothing. Comparatively speaking, the development of 
Shaanxi's calligraphy and painting cultural market is 
relatively weak, and the living conditions of many 
young and middle-aged artists are worrying. The 
cultural foundation has been influenced by the times 
and the profound cultural accumulation and rich 
cultural resources are dark in the new media era. It is 
necessary to accelerate the improvement of market 
construction, bring the works of young and middle-
aged calligraphy and painting artists to the market, 
actively explore effective ways to develop cultural 
resources, and promote the development of Shaanxi's 
cultural market. 
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"absorbing and resurrecting love; love that stands the 
test of time and even unites different generations. 
Most frequently, this love bears a tragic connotation 
(e.g. harsh times or life circumstances separate the 
beloved) but, like in I. Bunin’s stories, which L. 
Rzhevsky greatly appreciated, love is ingrained in the 
narrator’s memory (all the writer’s works are first 
person), inevitably preventing personality destruction 
or even bringing back to life not only the narrator, but 
also secondary characters, including those recently 
being cynics and voluptuaries" [1]. 

Criticism of the Russian emigrant literature observed 
the tradition of Bunin in the work of L.D. Rzhevsky 
both at the level of form and at the content-literary 
level. R.B. Gul believed that it was exactly L.D. 
Rzhevsky to be destined to revive the true sensuality 
and beauty of eroticism in Russian literature: "The 
theme of sensual love proves a failure in Russian 
prose. It is not a Russian theme. Having turned 70, 
Bunin tried to fill this gap in Russian prose and 
created the erotic “Dark Avenues”. However, his 
attempt was not entirely successful." L. Rzhevsky, in 
his turn, considered I. Bunin one of the genius Russian 
writers and believed “Dark Avenues” to be an example 
of "Russian literary eroticism" [2]. 

Let us turn to L. Rzhevsky’s novel “The Sunflower in 
Revolt” which contains 17 chapters. It is about the 
Russian intelligentsia, emigration and the literature of 
a "home" in exile. The title originates from a poem by 
I. Drach, The Ballad of a Sunflower. The palimpsest 
technique, so characteristic of L. Rzhevsky, expands to 
the size of a large-scale philosophical allusion: 
"sunflower" is what one character, a debater and non-
conformist Sergei Sergeevich, calls the other, the 
writer Dima, "for his narcissism". 

The author skilfully projects individual destinies on a 
universal scale, while the mosaic composition of the 
novel only contributes to the expansion of its socio-
philosophical area. The thematic paradigm of the 
novel is presented by traditional for L. Rzhevsky 
themes: homeland, life and death, love, creativity, 
memory, historical mission, suffering and redemption. 

Space is one of the key elements that form the 
character’s vision of the environment and one of the 
ways to create the author’s model of the world. 
Another element that plays an important role is the 
category of time, which is closely connected with 
spatial layers. This synthesis is commonly referred to 
as "chronotope". 

Chronotope, as defined by M.M. Bakhtin, is the 
intrinsic connectedness of temporal and spatial 
relationships that are artistically expressed in 
literature. "In the literary artistic chronotope, spatial 
and temporal indicators are fused into one carefully 
thought-out, concrete whole. Time, as it were, 

thickens and becomes artistically visible; likewise, 
space becomes charged and responsive to the 
movements of time, plot and history. This intersection 
of axes and fusion of indicators characterizes the 
artistic chronotope" [3]. 

Time is inseparable from space. However, unlike 
space that acquires meaning in being filled with 
sacred objects, time predetermines the possibility of 
the formation and structural organization of space. 

In general, time is one of the main forms of the 
existence of the world, the emergence, formation, 
development, and destruction of any phenomena of 
being. The categories of time are associated with the 
sequence of stages in nature, human life and the 
development of consciousness. 

Spatio-temporal representations served as a means of 
image generalization of life phenomena, while 
retaining their objective foundation (we mean the 
"stopping: of time, its "stretching" and "compression", 
the overlap of temporal layers). However, we may 
refer to the connection of spatio-temporal elements in 
the structure of a literary work as a single whole. The 
reproduction of spatio-temporal relations by the 
realist writers of the turn of the century suggests a 
certain typology, even despite their noticeable 
creative individuality. There were no extremes or 
subjective-mystical interpretation of time and space, 
but an emotional-aesthetic variety of solutions to 
these relations was present. Flexibility in the 
perception of space enhanced the dynamism of action 
(this also marked Chekhov’s later works). The spatial 
concepts of "distance", "space", "road", while 
preserving all their reality, are also considered as 
symbols (Bunin’s prose). Bunin’s concepts of time and 
space, as we have already mentioned, are historic, 
material, and visible, but it is the author who connects 
times, epochs, civilizations, peoples, and generations, 
looking at what happened or is happening from the 
distance of centuries and spaces. 

3. MEMORY IS THE HIGHEST MEASURE 
OF HUMANITY 

Philosophically, I. Bunin makes the post-climax part of 
Tanya and Muza equal to the pre-climax part of In 
Paris and Natalie. Plot structures of stories with 
differently located compositional climax may be 
similar. Thus, short stories Tanya and Natalie have a 
spiral plot, while Muza and In Paris – a linear one. 

These structural differences only go to emphasize that 
"all roads lead to Rome": people reach life outcomes 
in different ways, and to all of them it seems (just 
seems!) that the path lies through happiness. 
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5.2. Playing the Role of Government 

In the process of building the Shaanxi calligraphy and 
painting market, the government needs to give full 
play to its own functions, establish an official market 
with state-owned background, strengthen the 
coordination and supervision of the calligraphy and 
painting market, intensify efforts to rectify the chaos 
in the calligraphy and painting market, create a good 
market atmosphere, improve consumers' confidence 
in the calligraphy and painting market, and promote 
the long-term development of the calligraphy and 
painting market [7]. In the long development process 
of the calligraphy and painting market, the calligraphy 
and painting trade has always been free, 
unconstrained and unregulated. Nowadays, people 
are highly pursuing economic interests in the 
calligraphy and painting market and the calligraphy 
and painting market transaction has evolved into a 
pure pursuit of interest. There is an irreconcilable 
contradiction between artistic pursuit and market 
development. In response to this market development 
situation, government departments need to establish 
sound artwork market norms, break the traditional 
development thinking of the calligraphy and painting 
market, aim at developing the artwork market and 
excavating the artistic value of the artwork itself, and 
create an official calligraphy and painting market with 
a state-owned background, in order to better 
coordinate the contradiction between market 
requirements and artistic pursuit of calligraphy and 
painting works. In addition, government departments 
should also implement an open and free filing system 
for calligraphy and painting artists and use advanced 
technical means to put on records for calligraphy and 
painting artists, essentially solving the problem of 
counterfeiting in the current calligraphy and painting 
market, help artists to publicize and promote, and at 
the same time standardize tax management and make 
the calligraphy and painting market more 
transparent. In terms of the management of the 
calligraphy and painting market, the government 
needs to supervise and manage the existing art 
market, build a professional calligraphy and painting 
management team, stabilize the business order of the 
calligraphy and painting market, and let calligraphy 
and painting artists put more energy on the creation 
of artworks, create more high-quality artworks, and 
realize a virtuous circle of artwork market. 

5.3. Making Use of Social Platforms 

The construction of the Shaanxi calligraphy and 
painting market needs to make full use of social group 
platforms, improve the openness and standardization 

of the market through social group platforms, create 
artwork service evaluation platforms, crack down on 
counterfeit goods in the art field and intervene in the 
judicial field, in order to comprehensively solve the 
current counterfeiting problem in the Shaanxi 
calligraphy and painting market and create a good 
market environment for calligraphy and painting. At 
present, there is the China Artists Association and the 
construction of the Shaanxi calligraphy and painting 
market can fully rely on the China Artists Association 
to allow more art lovers to join this group, and then 
guide the China Artists Association to open up to the 
society and the media, and strengthen the role of 
social supervision and media supervision. In the 
evaluation of calligraphy and painting artworks, 
Shaanxi calligraphy and painting market can build a 
standardized artwork evaluation platform during the 
construction process and implement a fair and just 
evaluation of artworks through the evaluation 
platform. The artwork service evaluation platform 
needs to be normal, permanent, fair and just. Fixed 
staff need to carry out the evaluation of calligraphy 
and painting artworks at a fixed time and place 
according to the relevant evaluation principles, and 
connect with the society and the media at the same 
time, to make the evaluation process more open, form 
a transparent evaluation model, and comprehensively 
optimize the development of the Shaanxi calligraphy 
and painting market. Social group platforms can 
provide effective support for cracking down on 
counterfeit goods of calligraphy and painting 
artworks. The staff on the platform have strong 
knowledge of calligraphy and painting artwork 
identification and high professional ability, and can 
provide identification services for consumers, thereby 
indirectly maintaining market order. 

5.4. Strengthening Media Publicity 

The construction of Shaanxi calligraphy and painting 
market requires not only the supervision of the 
government, the supervision of law enforcement 
departments, the participation of social groups, but 
also the support of the whole society. Only when the 
majority of consumers fully realize the necessity of 
the construction of the calligraphy and painting 
market, pursue the artistic value of calligraphy and 
painting artworks, strengthen the identification in the 
calligraphy and painting market, and play a 
supervisory role, can the entire calligraphy and 
painting market achieve sound development [8]. In 
order to achieve this goal, the construction of Shaanxi 
calligraphy and painting market needs to rely on 
modern media, use new media to carry out publicity, 
innovate the development pattern of the calligraphy 
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"absorbing and resurrecting love; love that stands the 
test of time and even unites different generations. 
Most frequently, this love bears a tragic connotation 
(e.g. harsh times or life circumstances separate the 
beloved) but, like in I. Bunin’s stories, which L. 
Rzhevsky greatly appreciated, love is ingrained in the 
narrator’s memory (all the writer’s works are first 
person), inevitably preventing personality destruction 
or even bringing back to life not only the narrator, but 
also secondary characters, including those recently 
being cynics and voluptuaries" [1]. 

Criticism of the Russian emigrant literature observed 
the tradition of Bunin in the work of L.D. Rzhevsky 
both at the level of form and at the content-literary 
level. R.B. Gul believed that it was exactly L.D. 
Rzhevsky to be destined to revive the true sensuality 
and beauty of eroticism in Russian literature: "The 
theme of sensual love proves a failure in Russian 
prose. It is not a Russian theme. Having turned 70, 
Bunin tried to fill this gap in Russian prose and 
created the erotic “Dark Avenues”. However, his 
attempt was not entirely successful." L. Rzhevsky, in 
his turn, considered I. Bunin one of the genius Russian 
writers and believed “Dark Avenues” to be an example 
of "Russian literary eroticism" [2]. 

Let us turn to L. Rzhevsky’s novel “The Sunflower in 
Revolt” which contains 17 chapters. It is about the 
Russian intelligentsia, emigration and the literature of 
a "home" in exile. The title originates from a poem by 
I. Drach, The Ballad of a Sunflower. The palimpsest 
technique, so characteristic of L. Rzhevsky, expands to 
the size of a large-scale philosophical allusion: 
"sunflower" is what one character, a debater and non-
conformist Sergei Sergeevich, calls the other, the 
writer Dima, "for his narcissism". 

The author skilfully projects individual destinies on a 
universal scale, while the mosaic composition of the 
novel only contributes to the expansion of its socio-
philosophical area. The thematic paradigm of the 
novel is presented by traditional for L. Rzhevsky 
themes: homeland, life and death, love, creativity, 
memory, historical mission, suffering and redemption. 

Space is one of the key elements that form the 
character’s vision of the environment and one of the 
ways to create the author’s model of the world. 
Another element that plays an important role is the 
category of time, which is closely connected with 
spatial layers. This synthesis is commonly referred to 
as "chronotope". 

Chronotope, as defined by M.M. Bakhtin, is the 
intrinsic connectedness of temporal and spatial 
relationships that are artistically expressed in 
literature. "In the literary artistic chronotope, spatial 
and temporal indicators are fused into one carefully 
thought-out, concrete whole. Time, as it were, 

thickens and becomes artistically visible; likewise, 
space becomes charged and responsive to the 
movements of time, plot and history. This intersection 
of axes and fusion of indicators characterizes the 
artistic chronotope" [3]. 

Time is inseparable from space. However, unlike 
space that acquires meaning in being filled with 
sacred objects, time predetermines the possibility of 
the formation and structural organization of space. 

In general, time is one of the main forms of the 
existence of the world, the emergence, formation, 
development, and destruction of any phenomena of 
being. The categories of time are associated with the 
sequence of stages in nature, human life and the 
development of consciousness. 

Spatio-temporal representations served as a means of 
image generalization of life phenomena, while 
retaining their objective foundation (we mean the 
"stopping: of time, its "stretching" and "compression", 
the overlap of temporal layers). However, we may 
refer to the connection of spatio-temporal elements in 
the structure of a literary work as a single whole. The 
reproduction of spatio-temporal relations by the 
realist writers of the turn of the century suggests a 
certain typology, even despite their noticeable 
creative individuality. There were no extremes or 
subjective-mystical interpretation of time and space, 
but an emotional-aesthetic variety of solutions to 
these relations was present. Flexibility in the 
perception of space enhanced the dynamism of action 
(this also marked Chekhov’s later works). The spatial 
concepts of "distance", "space", "road", while 
preserving all their reality, are also considered as 
symbols (Bunin’s prose). Bunin’s concepts of time and 
space, as we have already mentioned, are historic, 
material, and visible, but it is the author who connects 
times, epochs, civilizations, peoples, and generations, 
looking at what happened or is happening from the 
distance of centuries and spaces. 

3. MEMORY IS THE HIGHEST MEASURE 
OF HUMANITY 

Philosophically, I. Bunin makes the post-climax part of 
Tanya and Muza equal to the pre-climax part of In 
Paris and Natalie. Plot structures of stories with 
differently located compositional climax may be 
similar. Thus, short stories Tanya and Natalie have a 
spiral plot, while Muza and In Paris – a linear one. 

These structural differences only go to emphasize that 
"all roads lead to Rome": people reach life outcomes 
in different ways, and to all of them it seems (just 
seems!) that the path lies through happiness. 
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and painting market, and open up new ideas for the 
construction of the calligraphy and painting market. 
Through media publicity, the vitality of Shaanxi 
calligraphy and painting market can be activated, 
consumers can comprehensively improve their 
awareness of rights protection, and people will pay 
more attention to the cultural connotation of 
calligraphy and painting artworks, pursue their 
cultural value, and ultimately promote the creation of 
young and middle-aged artists, forming a good 
development pattern for calligraphy and painting 
market. For example, in calligraphy and painting 
exhibitions, the media can give full play to their own 
advantages, publicize the displayed calligraphy and 
painting artworks, and let more people visit and 
appreciate calligraphy and painting works through 
online channels. In the early stage of the art 
exhibition, the organizer needs to make preparations 
based on the exhibition theme of the calligraphy and 
painting artworks, clarify the time and place of the 
calligraphy and painting exhibition to carry out 
targeted publicity activities, use the website, WeChat 
Official Account, online live broadcast, Weibo and 
other platforms to publish relevant information, and 
write press releases, in order to let more people know 
about the art exhibition of calligraphy and painting 
and arouse the attention of more lovers of calligraphy 
and painting. During the exhibition, the media can 
take pictures of the exhibits and paintings and 
calligraphy in the exhibition hall, conduct interviews 
with the artists and curators, and make promotional 
videos of the exhibited works, in order to give full play 
to the publicity role of the media. 

6. RELATIONSHIP BETWEEN THE 
CALLIGRAPHY AND PAINTING 
MARKET AND THE DEVELOPMENT 
OF SHAANXI'S CULTURAL INDUSTRY 

6.1. Complementary Relationship 

There is a complementary relationship between the 
calligraphy and painting market and the development 
of Shaanxi's cultural industry. A healthy and stable 
calligraphy and painting market can lay a solid 
foundation for the development of Shaanxi's cultural 
industry, and the development of Shaanxi's cultural 
industry can assist the construction of the calligraphy 
and painting market. At present, Shaanxi calligraphy 
and painting artworks occupy a relatively high 
proportion of the total cultural industry, and painting 
and calligraphy artworks occupy a mainstream 
position in art auctions, which fully reflects the 
leading role of Shaanxi calligraphy and painting 
artworks on the development of the cultural industry. 
In addition, the calligraphy and painting market 

contains a wealth of calligraphy and painting 
artworks. These precious artworks have strong 
cultural connotations and strong regional 
characteristics, which can show the history and 
culture of Shaanxi and highlight the humanistic 
feelings of Shaanxi. By building a good calligraphy and 
painting market and strengthening the construction of 
the calligraphy and painting market, Shaanxi's 
cultural industry can have a clearer development 
direction, development speed of the cultural industry 
can be faster, and development quality can be higher. 
In the context of the new era, the development of 
Shaanxi's cultural industry can rely on construction of 
"the Belt and Road", comprehensively innovate 
development ideas, break through the traditional 
model of Shaanxi's cultural industry development, 
create cultural products and cultural brands with core 
competitiveness, strengthen the integration of culture 
with international business and tourism industries, 
and build an all-round, multi-level and wide-ranging 
cultural exchange pattern. Based on the more open 
development trend of Shaanxi's cultural industry, 
Shaanxi calligraphy and painting market can have a 
better development environment and development 
platform, the past development problems can be 
solved, and the competitiveness, attractiveness, 
innovation and development vitality of the calligraphy 
and painting market can be fully activated. 

6.2. Building a New Cultural Format 

At present, the calligraphy and painting market and 
Shaanxi cultural industry have formed a good 
development model of common development and 
mutual promotion. The development of Shaanxi's 
cultural industry presents a new format. In the future 
development of Shaanxi's cultural industry, the 
calligraphy and painting market can be closely 
integrated with Shaanxi's cultural industry, providing 
more assistance for the development of the cultural 
industry, promoting the economic development of the 
region, and rejuvenating the calligraphy and painting 
market. The effective integration of the cultural 
industry and the development of the calligraphy and 
painting market can penetrate the cultural concept 
into the calligraphy and painting market, so that the 
design, production and development of the 
calligraphy and painting market can be effectively 
combined with the cultural concept, thereby 
improving the cultural content and cultural taste of 
the calligraphy and painting market and forming an 
industrial value chain in the new era. For example, the 
calligraphy and painting market can be integrated 
with Shaanxi's cultural tourism industry, dig deep into 
the historical and cultural resources of Shaanxi, 
highlight the value of Shaanxi's history and culture, 
create cultural brands with distinctive characteristics 
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"absorbing and resurrecting love; love that stands the 
test of time and even unites different generations. 
Most frequently, this love bears a tragic connotation 
(e.g. harsh times or life circumstances separate the 
beloved) but, like in I. Bunin’s stories, which L. 
Rzhevsky greatly appreciated, love is ingrained in the 
narrator’s memory (all the writer’s works are first 
person), inevitably preventing personality destruction 
or even bringing back to life not only the narrator, but 
also secondary characters, including those recently 
being cynics and voluptuaries" [1]. 

Criticism of the Russian emigrant literature observed 
the tradition of Bunin in the work of L.D. Rzhevsky 
both at the level of form and at the content-literary 
level. R.B. Gul believed that it was exactly L.D. 
Rzhevsky to be destined to revive the true sensuality 
and beauty of eroticism in Russian literature: "The 
theme of sensual love proves a failure in Russian 
prose. It is not a Russian theme. Having turned 70, 
Bunin tried to fill this gap in Russian prose and 
created the erotic “Dark Avenues”. However, his 
attempt was not entirely successful." L. Rzhevsky, in 
his turn, considered I. Bunin one of the genius Russian 
writers and believed “Dark Avenues” to be an example 
of "Russian literary eroticism" [2]. 

Let us turn to L. Rzhevsky’s novel “The Sunflower in 
Revolt” which contains 17 chapters. It is about the 
Russian intelligentsia, emigration and the literature of 
a "home" in exile. The title originates from a poem by 
I. Drach, The Ballad of a Sunflower. The palimpsest 
technique, so characteristic of L. Rzhevsky, expands to 
the size of a large-scale philosophical allusion: 
"sunflower" is what one character, a debater and non-
conformist Sergei Sergeevich, calls the other, the 
writer Dima, "for his narcissism". 

The author skilfully projects individual destinies on a 
universal scale, while the mosaic composition of the 
novel only contributes to the expansion of its socio-
philosophical area. The thematic paradigm of the 
novel is presented by traditional for L. Rzhevsky 
themes: homeland, life and death, love, creativity, 
memory, historical mission, suffering and redemption. 

Space is one of the key elements that form the 
character’s vision of the environment and one of the 
ways to create the author’s model of the world. 
Another element that plays an important role is the 
category of time, which is closely connected with 
spatial layers. This synthesis is commonly referred to 
as "chronotope". 

Chronotope, as defined by M.M. Bakhtin, is the 
intrinsic connectedness of temporal and spatial 
relationships that are artistically expressed in 
literature. "In the literary artistic chronotope, spatial 
and temporal indicators are fused into one carefully 
thought-out, concrete whole. Time, as it were, 

thickens and becomes artistically visible; likewise, 
space becomes charged and responsive to the 
movements of time, plot and history. This intersection 
of axes and fusion of indicators characterizes the 
artistic chronotope" [3]. 

Time is inseparable from space. However, unlike 
space that acquires meaning in being filled with 
sacred objects, time predetermines the possibility of 
the formation and structural organization of space. 

In general, time is one of the main forms of the 
existence of the world, the emergence, formation, 
development, and destruction of any phenomena of 
being. The categories of time are associated with the 
sequence of stages in nature, human life and the 
development of consciousness. 

Spatio-temporal representations served as a means of 
image generalization of life phenomena, while 
retaining their objective foundation (we mean the 
"stopping: of time, its "stretching" and "compression", 
the overlap of temporal layers). However, we may 
refer to the connection of spatio-temporal elements in 
the structure of a literary work as a single whole. The 
reproduction of spatio-temporal relations by the 
realist writers of the turn of the century suggests a 
certain typology, even despite their noticeable 
creative individuality. There were no extremes or 
subjective-mystical interpretation of time and space, 
but an emotional-aesthetic variety of solutions to 
these relations was present. Flexibility in the 
perception of space enhanced the dynamism of action 
(this also marked Chekhov’s later works). The spatial 
concepts of "distance", "space", "road", while 
preserving all their reality, are also considered as 
symbols (Bunin’s prose). Bunin’s concepts of time and 
space, as we have already mentioned, are historic, 
material, and visible, but it is the author who connects 
times, epochs, civilizations, peoples, and generations, 
looking at what happened or is happening from the 
distance of centuries and spaces. 

3. MEMORY IS THE HIGHEST MEASURE 
OF HUMANITY 

Philosophically, I. Bunin makes the post-climax part of 
Tanya and Muza equal to the pre-climax part of In 
Paris and Natalie. Plot structures of stories with 
differently located compositional climax may be 
similar. Thus, short stories Tanya and Natalie have a 
spiral plot, while Muza and In Paris – a linear one. 

These structural differences only go to emphasize that 
"all roads lead to Rome": people reach life outcomes 
in different ways, and to all of them it seems (just 
seems!) that the path lies through happiness. 
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such as Silk Road culture and red culture, give full 
play to the leading role of cultural industry projects, 
and closely integrate cultural program interpretation, 
tourist attraction development, beautiful rural 
construction, calligraphy and painting market, and 
suburban leisure tourism, in order to let Chinese and 
foreign tourists better appreciate the tourism 
resources of Shaanxi, infiltrate the culture of Shaanxi, 
and have a good memory of Shaanxi. 
By integrating the calligraphy and painting market 
with Shaanxi's cultural industry, the development of 
Shaanxi's cultural industry can form a new 
development pattern, and calligraphy and painting 
artworks can be integrated with the printing industry, 
film and television industry, food packaging cultural 
industry, and clothing industry, fully highlighting the 
value of calligraphy and painting artworks, and at the 
same time opening up new ideas for the development 
of Shaanxi's cultural industry and improving the 
openness of the development of Shaanxi's cultural 
industry. In the future development of Shaanxi's 
cultural industry, Internet technology can fully play a 
role, manufacturing enterprises can cooperate with 
cultural creativity and design enterprises, use the 
method of equity-based alliance to establish an 
industrial chain, take the industrial park as the 
carrier, create a new development pattern, fully 
highlight the advantages of innovation and 
entrepreneurship, and use the project to drive the 
development of the cultural industry. 

7. ANALYSIS OF THE INFLUENCE OF 
CALLIGRAPHY AND PAINTING 
ARTWORKS' CULTURAL VALUE IN 
THE CULTURAL INDUSTRY 

7.1. Creative Products of Calligraphy and 
Painting Can Promote the Art of 
Calligraphy and Painting 

The art of calligraphy and painting is a traditional art, 
which has experienced a very long period of 
development and contains rich cultural values and 
aesthetic concepts. Many young people don't know 
enough about calligraphy and painting and are not 
interested in traditional calligraphy and painting. 
Through the development of creative products of 
calligraphy and painting, the art of calligraphy and 
painting can be widely publicized and more young 
people can enhance their understanding of the art of 
calligraphy and painting, thereby promoting the long-
term development of the art of calligraphy and 

painting. Creative products of calligraphy and painting 
are usually closely related to real life. For example, 
Taipei's National Palace Museum once launched 
creative derivatives of calligraphy, which combined 
calligraphy and paper self-adhesive tape to form 
creative daily necessities, causing a huge sensation in 
the market, and many consumers rushed to buy them. 
This is an example of cultural creative products. In 
addition, the creative products of calligraphy and 
painting can also be integrated with drinking cups, tea 
sets and stationery, so that more people understand 
the art of calligraphy and painting, integrate the art of 
calligraphy and painting with modern life, and expand 
the market of calligraphy and painting art. 

7.2. Creative Products of Calligraphy and 
Painting Can Improve the Artistic Value 
of Cultural Goods 

The creative products of calligraphy and painting can 
promote the development of the cultural industry. By 
developing novel, interesting and creative calligraphy 
and painting products, cultural goods can 
demonstrate richer artistic value. For example, the art 
of calligraphy and painting can be combined with 
moon cakes. Using modern printing technology to 
print calligraphy and paintings on the surface of moon 
cakes can effectively improve the artistic value of 
cultural goods. Engraving the art of calligraphy and 
painting on cosmetics such as puff cakes and lipsticks 
can enhance the cultural value of these products, give 
these products both cultural value and practical value, 
and meet the needs of more consumers. In the design 
and production of creative calligraphy and painting 
products in the future, designers need to strengthen 
the artistry of cultural and creative products, and at 
the same time improve the practicability of cultural 
and creative products, so that these products can 
visually bring aesthetic feelings to people and expand 
the market of cultural and creative products. 

7.3. Creative Products of Calligraphy and 
Painting Can Improve the Public's 
Cultural Aesthetic Taste 

The creative products of calligraphy and painting can 
integrate the art of calligraphy and painting with 
modern products and integrate the artistic 
atmosphere, aesthetic concepts and values of 
calligraphy and painting into the products, and finally 
pass them to consumers, in order to improve the 
cultural aesthetic taste of the public, let people accept 
high-quality artworks in their daily lives, strengthen 
the experience and perception of artworks, and enjoy 
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"absorbing and resurrecting love; love that stands the 
test of time and even unites different generations. 
Most frequently, this love bears a tragic connotation 
(e.g. harsh times or life circumstances separate the 
beloved) but, like in I. Bunin’s stories, which L. 
Rzhevsky greatly appreciated, love is ingrained in the 
narrator’s memory (all the writer’s works are first 
person), inevitably preventing personality destruction 
or even bringing back to life not only the narrator, but 
also secondary characters, including those recently 
being cynics and voluptuaries" [1]. 

Criticism of the Russian emigrant literature observed 
the tradition of Bunin in the work of L.D. Rzhevsky 
both at the level of form and at the content-literary 
level. R.B. Gul believed that it was exactly L.D. 
Rzhevsky to be destined to revive the true sensuality 
and beauty of eroticism in Russian literature: "The 
theme of sensual love proves a failure in Russian 
prose. It is not a Russian theme. Having turned 70, 
Bunin tried to fill this gap in Russian prose and 
created the erotic “Dark Avenues”. However, his 
attempt was not entirely successful." L. Rzhevsky, in 
his turn, considered I. Bunin one of the genius Russian 
writers and believed “Dark Avenues” to be an example 
of "Russian literary eroticism" [2]. 

Let us turn to L. Rzhevsky’s novel “The Sunflower in 
Revolt” which contains 17 chapters. It is about the 
Russian intelligentsia, emigration and the literature of 
a "home" in exile. The title originates from a poem by 
I. Drach, The Ballad of a Sunflower. The palimpsest 
technique, so characteristic of L. Rzhevsky, expands to 
the size of a large-scale philosophical allusion: 
"sunflower" is what one character, a debater and non-
conformist Sergei Sergeevich, calls the other, the 
writer Dima, "for his narcissism". 

The author skilfully projects individual destinies on a 
universal scale, while the mosaic composition of the 
novel only contributes to the expansion of its socio-
philosophical area. The thematic paradigm of the 
novel is presented by traditional for L. Rzhevsky 
themes: homeland, life and death, love, creativity, 
memory, historical mission, suffering and redemption. 

Space is one of the key elements that form the 
character’s vision of the environment and one of the 
ways to create the author’s model of the world. 
Another element that plays an important role is the 
category of time, which is closely connected with 
spatial layers. This synthesis is commonly referred to 
as "chronotope". 

Chronotope, as defined by M.M. Bakhtin, is the 
intrinsic connectedness of temporal and spatial 
relationships that are artistically expressed in 
literature. "In the literary artistic chronotope, spatial 
and temporal indicators are fused into one carefully 
thought-out, concrete whole. Time, as it were, 

thickens and becomes artistically visible; likewise, 
space becomes charged and responsive to the 
movements of time, plot and history. This intersection 
of axes and fusion of indicators characterizes the 
artistic chronotope" [3]. 

Time is inseparable from space. However, unlike 
space that acquires meaning in being filled with 
sacred objects, time predetermines the possibility of 
the formation and structural organization of space. 

In general, time is one of the main forms of the 
existence of the world, the emergence, formation, 
development, and destruction of any phenomena of 
being. The categories of time are associated with the 
sequence of stages in nature, human life and the 
development of consciousness. 

Spatio-temporal representations served as a means of 
image generalization of life phenomena, while 
retaining their objective foundation (we mean the 
"stopping: of time, its "stretching" and "compression", 
the overlap of temporal layers). However, we may 
refer to the connection of spatio-temporal elements in 
the structure of a literary work as a single whole. The 
reproduction of spatio-temporal relations by the 
realist writers of the turn of the century suggests a 
certain typology, even despite their noticeable 
creative individuality. There were no extremes or 
subjective-mystical interpretation of time and space, 
but an emotional-aesthetic variety of solutions to 
these relations was present. Flexibility in the 
perception of space enhanced the dynamism of action 
(this also marked Chekhov’s later works). The spatial 
concepts of "distance", "space", "road", while 
preserving all their reality, are also considered as 
symbols (Bunin’s prose). Bunin’s concepts of time and 
space, as we have already mentioned, are historic, 
material, and visible, but it is the author who connects 
times, epochs, civilizations, peoples, and generations, 
looking at what happened or is happening from the 
distance of centuries and spaces. 

3. MEMORY IS THE HIGHEST MEASURE 
OF HUMANITY 

Philosophically, I. Bunin makes the post-climax part of 
Tanya and Muza equal to the pre-climax part of In 
Paris and Natalie. Plot structures of stories with 
differently located compositional climax may be 
similar. Thus, short stories Tanya and Natalie have a 
spiral plot, while Muza and In Paris – a linear one. 

These structural differences only go to emphasize that 
"all roads lead to Rome": people reach life outcomes 
in different ways, and to all of them it seems (just 
seems!) that the path lies through happiness. 
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an artistic life. Calligraphy and painting art products 
can penetrate into all aspects of people's lives. Art 
should step down from the altar, narrow the distance 
between ordinary people and art, give full play to the 
cultural value of art, let art influence people's attitude 
towards life and promote the long-term development 
of popular culture through conveying cultural 
concepts and publicizing aesthetic connotations. 

8. CONCLUSION 

In the context of the new era, the importance of 
cultural industry development is self-evident. The 
construction of the calligraphy and painting market is 
closely related to the development of the cultural 
industry and the two complement and promote each 
other. By promoting the construction of the 
calligraphy and painting market and strengthening 
the supervision and management of the calligraphy 
and painting market, the development of the cultural 
industry can have more opportunities, and at the 
same time, the development of the cultural industry 
can also lay a solid foundation for the calligraphy and 
painting market. Shaanxi is an important cultural 
birthplace in China. It has strong cultural 
accumulation and rich resources of calligraphy and 
painting artworks. The construction of the calligraphy 
and painting market there has many advantages. 
However, the current construction of the calligraphy 
and painting market in Shaanxi still has problems 
such as insufficient supervision, imperfect laws, and 
limited development space for young and middle-aged 
artists. The construction of the calligraphy and 
painting market has encountered a bottleneck. In 
response to this situation, government departments 
need to strengthen the supervision and management 
of the calligraphy and painting market, build a 
standardized calligraphy and painting market, 
strengthen the integration of the calligraphy and 
painting market with the cultural industry in the 
region, and promote coordinated development of the 
calligraphy and painting market and cultural industry. 
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